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Anti-racism commitment sparks institutional change

including curriculum, pedagogy, community engagement and recruitment
practices.
“Like all diversity, equity inclusion
efforts, it needs to touch every part of
the institution,” Barrett said.
In an effort to narrow in on the
university’s specific anti-racism goals
for the year, the annual diversity planning retreat, which includes faculty,
staff and student leaders, will be held
tomorrow, Saturday, Oct. 3. With a

is already in the process of identifying areas for change. In collaboration
with a variety of Lawrence and community groups, including the AntiRacist White Affinity Group (ARWAG)
and the Imagine Fox Cities Visioning
Initiative, as well as individual campus leaders like Title IX Coordinator
Shaniqua Crawford and Director of
the Diversity and Intercultural Center
Brittany Bell, Barrett and her team
have been re-evaluating Lawrence’s

theme of “Rona, Race, Riots and Registration,” this year’s retreat will discuss the issues of the pandemic, race
relations in the U.S., nationwide protests and the 2020 election through
the lens of diversity and inclusion. By
the end of this retreat, Barrett said,
the goal is to have a concrete plan for
how to effectively address these issues
from an anti-racist framework.
Although formal plans will be solidified this weekend, Barrett’s office

current practices in order to further
emphasize anti-racism — both at the
institutional and individual level.
One of the first institutional changes to occur was the creation of the
Trustee Task Force on Anti-Racism,
which aims to develop anti-racism
metrics which, according to Barrett,
should help hold the university accountable for dismantling systemic
racism at Lawrence. To that end, the
departmental annual reports are be-

ing updated to include data on racial
equity outcomes, which will be shared
with the Board of Trustees to address
any inconsistencies that the reports
reveal.
Although most of the anti-racist
curriculum changes are still being
considered — including a rethinking
of Lawrence’s general education diversity requirements and a deeper look at
Freshman Studies and Conservatory
works — Lawrence has already implemented new faculty training based
around anti-racist teaching. This summer featured a series of workshops
led by ARWAG, which aimed to help
participants better understand antiracist work, and all Freshman Studies
professors were required to complete
a workshop on anti-racist teaching before the start of the academic year.
At the individual level, Lawrence
is working to create formal outlets
for students, faculty and staff to continue many of the conversations about
race that began over the summer. In
particular, Crawford is spearheading
the formation of an anti-racist collective action circle to provide resources,
tools and support to any individuals
who want to become involved in antiracist work. Crawford hopes this circle
will not only promote individual accountability but will also enable participants to share their knowledge and
skills with others.
Although Barrett is confident that
student organizations will become
more active in Lawrence’s anti-racism
work as the academic year continues,
individual students have already begun participating in Lawrence’s commitment to anti-racism in a variety of
ways, including community conversations and independent projects over
the summer.
One of these students, senior Liam
Fisher, used funding from Lawrence’s
Career Center to create an album,
MMMM, to promote healthy mental

According to Netzel, the career fair
gives students the opportunity to meet
with employers and non-profits, creating a connecting point. On the day of
the fair, students will meet with employers via Handshake at a predetermined time.
Students can register for the Virtual Career Fair via their Handshake
account by selecting the “Career Fairs”
option under the “Events” tab. Once
students register for the career fair,
they will also need to register separately with any employer or non-profit
that they would like to meet with on
that day. If this sounds confusing,
don’t worry. According to Netzel,
there will be an orientation on Oct. 6
at 11:15 a.m. to instruct students on

how to navigate the virtual fair. There
are no restrictions to participate in the
career fair, so students from any class
or major are welcome to participate.
Netzel explained that registration is
open throughout the fair, but early
registration will help ensure that students have the opportunity to meet
with their preferred employer or organization.
Switching from an in-person format to a virtual format also means
that there will be some logistical differences in the fair. In the past, once
you registered for the event, you could
just walk up to employers at the career
fair. Since this is not possible this year,
Netzel states that it will be important
for students to do their homework and

decide which employers they want to
meet with and practice their elevator
pitch ahead of time. Further, in order
to avoid any technological glitches,
Netzel emphasizes that it is important
to make sure that devices are up to
date before the event.
Even though it will be virtual, Netzel is confident there will still be a
wide variety of employers and nonprofit representatives in attendance at
this year’s career fair. Organizations,
ranging from Boldt and Nicolet Bank
to the Peace Corps and Uncommon
Schools, will be available to meet with
students. A complete listing of the 20
organizations attending can be found
on Handshake.
“If you are interested in a particular

The Diversity and Intercultural Center reopened Sep. 28. All events will continue in a virtual format.
Photo by Sebastian Evans.

Alex Freeman
News Editor

_____________________________________

This summer, Kimberly Barrett noticed a shift.
As Vice President for Diversity and
Inclusion and Associate Dean of the
Faculty, she watched as anti-racism
protests and the COVID-19 pandemic
swept the nation, bringing public attention to the long-standing racial
inequities she had always seen in our
society — and she took it as an opportunity for change. Lawrence University announced its renewed commitment to anti-racism in June.
Four months later, Lawrence’s official plans to become an explicitly antiracist institution are starting to take
shape. Building off of the trainings,
workshops and conversations that
began in the summer, the university
is shifting its focus to facilitating institutional change at a variety of levels,

Virtual Career
Fair to be held
Oct. 7
Emily Zuniga
Staff Writer

_____________________________________
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In response to the COVID-19 pandemic, the Career Center’s annual
Career, Internship and Volunteer Fair
is one of the many events which has
been moved to a virtual platform.
The Virtual Career Fair, organized by
Assistant Director of Employer and
Alumni Relations Mandy Netzel, will
be held on Oct. 7 from 4-7 p.m.

health practices for people processing
trauma brought to the surface by the
pandemic and protests. Composed of
contributions from a variety of musicians, including a few fellow Lawrentians, the album is a collaboration
based around four themes: Mindfulness, Movement, Mastery and Meaningful Engagement. Fisher, who also
participated in Lawrence’s anti-racist
book club and various Zoom discussions over the summer, hopes to continue anti-racism work at Lawrence as
opportunities arise.
“I think that anti-racism work requires meaningful collaboration,”
Fisher said. “The MMMM album project, for me, was a really good example
of what meaningful collaboration can
look like . . . and I hope that it helps
promote further collaboration.”
Although the work is still in its
beginning stages, Barrett is already
starting to see an impact. Since this
summer, she has formed an expanding group of collaborators to identify
the areas in which Lawrence can make
the most substantial changes. She has
reached out and facilitated panels and
conversations with officials and citizens in the Appleton area. In her view,
most importantly, she has also had an
increasing number of individuals and
groups reach out to her for guidance
on how they can personally do the
work.
“There are really two things that I
want,” Barrett said, “for people to be
able to have discussions about race,
so we can understand race as a social
construct and what that means. And
then, number two, that we can all
understand our own agency, our own
ability to make change in the space,
no matter . . . what our identity is or
what our role is. Really, it’s about empowering people to become agents of
change.”

organization but don’t see a specific
opportunity listed, don’t hesitate to
register to learn more,” Netzel said.
“Employers are open to general exploration.”
For students like sophomore Aasma
Haider, the Virtual Career Fair seems
like an opportunity to build contacts
for future employment. Haider, as a
new transfer student this term, is excited to embrace new opportunities
and life at Lawrence.
“I transferred to Lawrence to seek
out many opportunities to be more
involved within the community and to
better educate myself on potential careers, and the Virtual Career Fair will
be a great start for me,” Haider said.
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Student organizations
faced with changes
amid COVID-19
Parker Elkins
Staff Writer

__________________________________

In order to continue operating
per their original intentions while
remaining COVID-19 safe, Lawrence University’s student organizations have had to rapidly adapt
and adjust their plans for this
term. While the university intends
to partially reopen, provided coronavirus testing numbers remain
low, student organizations will
continue to implement their new
plans in the meantime.
For some groups, like Lawrence’s Creative Writing Club, the
transition was not too strenuous;
meetings changed from in-person
to virtual. For others, such as the
Baking and Cooking Club, the
transition has required more creativity.
The clearest difficulty to student
organizations is that the situation
is constantly changing and is liable
to change dramatically at any moment. Greg Griffin, the university’s
Director of Student Organizations
and Greek Life, explained the situation as being fluid; if the number
of cases remain low, the university
intends to open additional spaces.
These spaces include areas within
Warch Campus Center and the
Somerset Room specifically, which
will be opened for small groups
and University programming as
well as for student organizations
to reserve. Additionally, the Office
of Student Organizations is providing each student organization
with a liaison, so that each group
has a contact to reach out to if they
have questions or need advice on
navigating the new challenges presented by coronavirus.
Despite these plans, Griffin was
careful to stress two caveats. First,
this will be a gradual process, not
an overnight reopening. Second,
all these changes are contingent
on the number of positive tests remaining low; if there is a spike in
cases, the partial reopening will be
reversed.
Creative Writing Club is one
of many student organizations
forced to transition to a distanced
approach. In the past, the group
has met in-person to share writings and collaborate. However,
this is no longer possible due to
COVID-19, and the club has transitioned to meeting on the online
platform Discord.
The Creative Writing Club
president, junior Jeff Mason explained, “We’ve been focusing
on what we can manage over the
internet, figuring out what elements of an in-person meeting
we can duplicate or that we can
manufacture differently online,
and we’ve had a good turnout this

year.” Mason continued, “Overall,
I think the term has started off on
a good note because everyone’s in
the same situation right now.”
While Creative Writing Club’s
format made for a relatively
smooth transition, other clubs —
such as Lawrence’s Baking and
Cooking Club — had to get creative to preserve their purpose
while remaining safe. Due to social distancing guidelines, it is no
longer possible to congregate in
large groups to cook and eat meals
together.
“[Planning for COVID] was really difficult for us to figure out,”
the club’s president, senior Rachel
Robrecht, said. “The whole point
of our club is we get together,
and you’re in a kitchen together,
and you cook and you eat food
together, which you really cannot
do right now. So, the main thing
we’re doing this term is we have
a newsletter that we’re putting
out every week where we’re trying
to do things that are baking and
cooking related.”
Typical content for this newsletter might include reviews of
food from Andrew Commons and
recipes that can easily be made
in a dorm; for instance, Robrecht
suggested a mug-cake. In the future, they plan to review cooking
shows and channels, so that there
is some form of shared content for
the members of the Baking and
Cooking Club. The club is also
tentatively planning to make foodrelated care packages for members of the Lawrence community
in quarantine — provided that
first, testing numbers remain low;
second, that it is safe to cook for
others; and third, that the school
approves this plan.
Lawrence’s social distancing
guidelines have required all student organizations to adapt to the
unprecedented challenges that
coronavirus presents, whether
that means moving an existing
format to an online platform or
radically altering the appearance
and structure of the organization’s
activities. Going forward, Griffin
says it will be necessary for clubs
to continue to be fluid, as the situation is constantly changing and
evolving.
For more information about
Baking and Cooking Club, email
junior Kat Workin, the club’s secretary, at kathryn.g.workin@lawrence.edu.
Creative Writing Club meets
at 3:00 p.m. Central Time on
Sundays on their Discord server.
For more information, the coleaders Mason and sophomore
Olivia Sibbet can be contacted at
jeffrey.j.mason@lawrence.edu.

Weekly updates on the
status of COVID-19 at
Lawrence

COVID-19
ON CAMPUS

TESTS
CONDUCTED:

ACTIVE CASES:

TOTAL POSITIVE
CASES:

Total LU tests:
2,878

Active LU cases:
7

Total LU cases:
13

Total Appleton tests:
18,754

Active Appleton cases:
464

Total Appleton cases:
1,633

We are in:

GREEN
LIGHT

Limited cases
Isolation and
quarantine spaces
available

In-person classes and activities continue
as planned.

*data reported as of Sep. 30

Convocation emphasizes importance of
home and belonging

Molly Ruffing
Copy Chief

_____________________________________

To kick off the 2020-21 Matriculation
Convocation Program, President Mark
Burstein delivered his talk, “Finding
Home: Belonging During a Pandemic,”
on Sep. 24 at 11:15 a.m. as a webcast.
The event began with a prelude from
several faculty members of the voice department collaborating virtually to perform “Show Us How to Love” by Mark
Miller.
Following the prelude, junior Jessica
Hopkins, the president of Lawrence University Native American Organization,
read the Lawrence University Land Acknowledgement.
Associate Professor of Chemistry and
Chair of the Public Events Committee Allison Fleshman then proceeded to introduce Burstein, utilizing the pre-recorded
nature of this convocation to introduce
Burstein in an unorthodox manner.
Fleshman introduced Burstein by taking a “field trip” to Burstein’s office and
proceeded to sit in his chair while identifying aspects of Burstein’s office that
represented his personality.
One such object was a student directory, used by Burstein when encountering and emailing students so that he is
able to place names to faces and better
know students. Fleshman continued to
identify pieces in Burstein’s office that

she thought represented his character
and personality in a more intimate way
than a formal introduction could.
Following this unusual introduction,
Burstein began his speech by thanking
those who spoke and performed before him and expressing, “No year calls
more for love than this one.” Burstein
also thanked his colleagues with whom
he had collaborated with to discuss the
subject of belonging prior to his speech.
During this past summer, Burstein
spent much time pondering the concept
of home, leading him to reassess his priorities. This reassessment was imperative in his decision to leave Lawrence
University after this academic year in
order to care more for his family.
Despite the approaching end of his
presidency at Lawrence, Burstein declared that he is proud to always call Appleton home, no matter where he goes.
He also mentioned how the pandemic
has made it more difficult for many people to return to places that had felt like
home. According to Burstein, this time
of isolation for people calls for a greater
need to feel a sense of belonging.
Expanding beyond his personal defi-

rooted in belonging, which is critical for
learning.
Despite the intimate nature of finding
home and the dynamic process in which
it entails, Burstein called all members of
campus to contribute to creating a safe
environment in which everyone feels
safe to become their own most selves.
Following Burstein’s discussion of
home, Julie Esch Hurvis Dean of Spiritual and Religious Life Linda MorganClement shared some closing words. She
described Burstein’s talk as an invitation
to complex reflections on belonging and
home, especially during these times of
isolation.
Morgan-Clement urged everyone not
to be perfect but rather to be authentic
and “love each imperfect self.” In closing,
she shared David Whyte’s poem, “Everything is Waiting for You.” Following
this, senior Hung Phi Nguyen performed
“Trống Cơm” by Đặng Hữu Phúc on piano for the postlude.
The next convocation in the
series will take place on Thursday, Jan.
28, at 11:10 a.m. This talk, “The Radical
Possibility and Democratic Necessity of
Navel Gazing” will be shared by Kiese

nitions of home, Burstein pulled in perspectives from many experts and scholars, including poet Natasha Trethewey
and vulnerability researcher Brené
Brown. From his sources, Burstein concluded that finding meaning in life is

Laymon. Laymon is an author and the
Hubert H. McAlexander Professor of
English and Creative Writing at the University of Mississippi.
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College Football Retrospectives:
Georgia sent out to the Dawghouse

Aaron Pelavin
Columnist

______________________________________

This column seeks to look back
on memorable moments in college
football and offer commentary on
what makes them unique.
Last weekend was the anniversary of Nick Saban’s coronation as king
of the Southeastern Conference (SEC)
West, the 2008 blackout game contested between his Alabama Crimson
Tide and the Georgia Bulldogs.
Alabama came into the game as the
underdog, challenging Georgia’s top
dawgs that had been ranked number one in both the Coach’s and AP
preseason polls. That Bulldogs team
featured two Heisman contenders:
Matthew Stafford and Knowshon
Moreno, future All-Pro, Geno Atkins,
lining up as a defensive tackle and the
player who would go on to win SEC
Freshman of the Year in A.J. Green.
They were not to be taken lightly.
Neither was Nick Saban.
Nick Saban came in with high
expectations and for good reason. He
was expected to be the next Bear
Bryant and make 'Bama the national
powerhouse that it had failed to be
since the legendary coach’s retirement. Six coaches had come and gone,
failing to win more than one national
championship among them. Bear
Bryant had won six.
Nick Saban already had one

Natty under his belt prior to his
arrival in Tuscaloosa, which he had
won in 2003 with Louisiana State
University (LSU). Prior to that, he had
won the Mid-American Conference
in his first year as head coach at
Toledo. He would leave Toledo to join
Bill Belichick’s staff in Cleveland to
become the Browns’s defensive coordinator. While he was there, he and
Belichick invented an entirely new
kind of zone coverage called a match
zone, which hybridized zone coverage
with man coverage in a way that could
keep the middle of the field stacked
against the run.
So, it was not as though Alabama
had given a four million dollar contract to some sort of nobody they
pulled off the street. Nick Saban knew
what he was doing. Despite this, 'Bama
were only ranked as 24. Their performance in 2007 had been mediocre,
finishing just over .500 thanks to a
win in their bowl game. They were not
expected to win their division, having
to contend with more highly rated
Auburn and LSU teams in the SEC
West. This was even after considering Alabama’s number one recruiting
class coming into the season, featuring future National Football League
All-Decade wide receiver Julio Jones,
future Heisman Award winner Mark
Ingram Jr. and the massive junior
college transfer, Terrence Cody, listed
at six feet five inches and 365 pounds.
Alabama had every right to scoff
at their preseason ranking, as, despite
having lost nearly half of their games
in the previous season, they had not

been blown out — never losing by
more than one touchdown. It was a
team on the brink of something big,
and they proved that by introducing themselves to the world with a
convincing win over number seven
Clemson in the Georgia Dome to kick
off the season.
By the time of their week five
matchup, the Tide had risen to
eighth place, while the Dawgs had
declined from their preseason peak
of the first spot to third. However,
Georgia were still optimistic heading into the game, donning black jerseys for the occasion that head coach
Mark Richt would give them swagger.
Alabama’s strength and conditioning
coach, on the other hand, saw the
black uniforms as appropriate for the
“’explative’in’ funeral” that awaited
the Dawgs come Saturday.
Boy, howdy, was he right. Jim
McElwain employed Saban’s preferred pro-style run-first offense to
devastating effect in the first half.
The first thing that jumped out at me
about the Tide’s offense when watching the game was how they rotated
their running backs throughout the
game. Each of the three featured
backs had a touchdown by the time
the game was over. Glen Coffee served
as the primary power back, whereas
Roy Upchurch was primarily used on
passing downs, with Ingram serving
as a rotation option for when Coffee
was tired.
Through the strength of their
offensive line and play-calling,
Alabama managed to overcome a

stout Georgia defensive line featuring future All-Pro Geno Smith. Senior
quarterback John Parker Wilson,
despite going on to finish the season
as Alabama’s all-time career passing
yards leader, was considered a weak
link; they hid his deficiencies well,
though, finishing the game with only
16 passing attempts. Over one third
of his completions went to freshman
phenom Julio Jones, who ended up
finishing the game with 94 yards and
a touchdown on five receptions. The
Crimson Tide’s offense scored on their
first five possessions, running away
to a 31-0 lead going into the second
half, and Georgia was at a loss for an
answer.
It is hard to come up with an
answer when a 365-pound man is
charging at you every time the ball is
snapped. Terrence Cody devastated
an inexperienced Georgia offensive
line. He was finding his way into the
backfield on almost every snap, which
meant, on passing plays, Stafford was
forced to throw before the play had
finished developing.
On the few rushing plays up
the gut that the massive point differential afforded, Knowshon Moreno
struggled valiantly to make gains.
Stafford, who came into the game
with a lengthy streak of over 100
completions without throwing an
interception, was frequently throwing into double coverage due to the
convergence of a nasty pass rush and
lights-out coverage on the part of the
secondary. Georgia’s offense was completely blacked out for the first half,

only dazedly stumbling as if by the
dumbest of luck into Alabama’s half of
the field twice before half time.
Although Georgia would go on to
put up a fight in the second half, forcing three straight three-and-outs from
the 'Bama offense and getting back to
within three scores at the beginning of
the fourth quarter, these were merely
hopeful spots in a squash match of
epic proportions. The Dawgs would
claw themselves back to a somewhat
respectable 41-30 score line with two
touchdowns in garbage time, but the
damage was done, and a statement
made.
The Tide would go on to be undefeated in the regular season, reaching
high tide at the SEC Championship
game, against the eventual Bowl
Championship Series' national
champion, the Florida Gators, which
they would lose and would lose that
year’s Sugar Bowl against an undefeated Utah team that several publications named their national champion. However, the stage was set for
Alabama to return to the top of the
college football food chain that they
had been prowling after since the
retirement of apex predator Bear
Bryant. At Alabama, Saban has won
five national championships, leaving him one short of Bear Bryant’s
mark, but he has achieved all that in
13 seasons whereas Bryant’s tenure
lasted 24 years. Nick Saban has gotten
the Tide rolling, and they have been
showing no signs of stopping since
that funeral 12 years ago.

This Week in Sports History: Drew Brees begins his ascent in
football history with All-Time Completion Record

Gannon Flynn
Columnist

______________________________________

This column seeks to profile
important events in the history of
sports.
As football has spent its past
couple decades evolving the sport into
a highly offensive league, it is no surprise that records in the quarterback
sector have exploded recently — the
Rams vs. Chiefs regular season bout
in 2019 should be evidence enough. In
the age of offense, passing stats have
become the lens in which sports talk,
sports journalism and Cowherd-esque
hacks define their quarterback (QB)
greats.
For the stat cultists, Drew Brees
has been making his mark on football
history since Sep. 23, 2018, when a
game against the Falcons gave Brees
enough completions to top the list,
passing 6,300. Coming into the contest, achieving this record was basi-

cally a certainty. Brett Favre’s 6,300
completion record stood alone at the
top, and with 6,992 under his belt, the
weak Falcons secondary would have
needed a patron saint-tier miracle to
keep Drew Brees under 13 completions all game, and they certainly did
not get it, completing 27 more than he
needed at a final rate of 39 out of 49
passes received. A 14 yard completion
to wideout Michael Thomas in the
second quarter sealed the record with
ease. To put that in perspective, as a
Bears fan, I am lucky to see 14 completions all game.
In typical Drew Brees fashion,
there was not a hint of a celebration, and in its place, cold efficiency
that won a high-scoring and close
game. Brees proved throughout all
60 minutes why his completed passes
are higher than all his QB contemporaries, despite his career overlapping with football greats like Peyton
Manning, Tom Brady and Aaron
Rodgers; playing with steady gains
and utter precision, 80 percent of all
passes thrown that game made it into

the hands of his weapons, despite his
throwing nearly 50 of them.
Further still, three games into the
season was not long enough to work
down his ridiculous completion percentage that year, which also rested
comfortably at 80 percent. Through
three full games, that is a tough average to hold onto, even in Madden with
a 99 overall QB. Finishing the year,
his total completion percentage did
drop to 74.4 percent, a new record
in its own right. In second and third
place for percentage? Brees at 74.3
percent in 2019 and Brees at 72 percent in 2017.
The longevity and steady hand
that Brees is so famous for holds to
this day. His resume contains 6,940
completed passes, and his closest
adversary in that regard is Tom Brady
at 6,423. While Brady is still active
and starting in the National Football
League (NFL), he is also 42 years old
and clearly on the decline. It is safe to
assume that a young QB is going to
have to knock Brees off that pedestal.
Speaking of Brees and records,

there is even more proof to stat worshippers why he might be the greatest
of all time QB. In addition to most
completion attempts all-time and
highest completion percentage in a
year, Brees set the all-time passing
yards record just two weeks after his
game against the Falcons. In a fashion
that seemed like a movie’s climax,
Brees needed 201 yards against the
Washington Redskins (as they were
known at the time) and achieved
almost a third of them in a 62 yard
bullet to Tre’Quan Smith.
Even the referees succumbed to
the absolute hysteria of the fans in the
Superdome and had both teams take a
small break to celebrate Brees’s victory — a celebration that he wanted over
as quickly as possible, might I add. It
speaks to just how efficient Brees is as
a QB. Favre’s famous downfield bomb
was the terror of the National Football
Conference North for as long as he
was around, and he used it often, —
plenty of times to his own downfall.
For Brees, a QB who relies on that
consistent driving ability, to surpass

such a player is a testament to how
truly consistent he is.
All-time touchdowns in the NFL
is another category he’s cemented
himself in the top spot in, beating
Peyton Manning’s record of 539 in
2019 against the Indianapolis Colts.
Since then, he has amassed 14 more
and is now at 553, where Brady sits 13
touchdowns behind.
The list of records does not end
there, however. He is tied with eight
other players for most touchdowns
in a game at seven and is on top
in terms of consistency even further,
as he has the most games in a row
with a touchdown at 54 and most
passes completed in a season. Football
fans should have seen his recordsetting trends coming from college,
however, as 34 from the National
College Athletic Association, Big Ten
Conference and Purdue records are
also under his belt. That “Cool Brees”
childhood nickname makes a little bit
more sense.

game, throwing for two touchdowns
and running the ball in for another
score. This matchup was interesting,
as last year Miami tanked their season in order to grab a high draft
pick, while Jacksonville looks to be
poised to do the same this year. Miami
ended a two-game losing streak while
Jacksonville dropped their second of
the season.
Sunday’s games provided a lot
of intrigue, as nine of the 14 games
played that day were decided by a
score or less. Here we will break down
some of the most notable, starting
with the Detroit Lions (1-2) who barely edged out the Arizona Cardinals
(2-1) 26-23 thanks to a Matt Prater
field goal that put the Lions ahead as
time expired.
The Lions are no stranger to
close fourth-quarter games, as last
season they had several games where
they gave up leads in the fourth quarter. Up until Detroit’s win on Sunday,

they were on an 11-game losing streak
stretching back to last season. The
turnover battle was the difference in
the game, as both Matthew Stafford
and Kyler Murray threw for 270 yards
and two touchdowns, while Murray
also threw three interceptions whereas Stafford did not throw an interception.
Next on the list of noticeable
games was the Cincinnati Bengals
(0-2-1) who faced off against the
Philadelphia Eagles (0-2-1) in a nailbiter. Late in the fourth quarter, with
Cincinnati leading 23-16, Carson
Wentz led the Eagles down the field
and scored on a seven-yard run to
tie the game with 21 seconds left in
regulation. Those proved to be the last
points scored in the game; even after
going into overtime, neither team
could find the endzone, although the
Eagles did get close to being in field
goal range several times only to be
pushed back by costly mistakes and

penalties. After the clock hit zero in
overtime, both teams were still tied
23-23, leading to the first tie of the
season.
Sunday’s primetime game was
also a nail-biter, as Aaron Rogers’s
Green Bay Packers (3-0) visited the
New Orleans Saints (1-2) and pulled
out a 37-30 win in the Big Easy.
Injuries helped the Packers along, as
the Saints were playing without star
wide-receiver Michael Thomas and
lost offensive lineman Andrus Peat to
an ankle injury late in the first half.
However, that did not seem to slow
the Saints down much as they went
into the second half with a 17-13 lead
and were tied with the Packers at 27
apiece at the end of the third quarter.
Penalties were an issue for the
Saints late in the game, with two consecutive pass interference calls allowing the Packers to score the touchdown that would end the Saints's
hopes for a comeback. This has been

an issue all season, as they now have
had a total of 24 penalties for 331
yards through three games.
Last week’s games ended on
Monday as the Kansas City Chiefs
(3-0) led by Super Bowl Most Valuable
Player (MVP) Patrick Mahomes
easily cruised past the Baltimore
Ravens (2-1) with a score of 34-20.
The Chiefs held League MVP Lamar
Jackson to just 97 yards passing, and
the Baltimore offense faltered under
the pressure — ending the day with
228 yards overall compared with the
Chiefs’s 517 total yards.
Many have predicted that these
two teams would be the frontrunners
in the American Football Conference;
however this game has shown that the
race may not be as close as some have
predicted. The loss snaps the Ravens’s
14 game regular season win streak
while extending the Chiefs’s overall

Sports in this Day and Age: A look at last and next week's NFL games
Shawn McCandlish
Columnist

______________________________________

This column seeks to cover significant current events in the sporting
world as it navigates the ongoing
COVID-19 pandemic.
With a full slate of games this
past weekend, there was plenty of
action and intrigue throughout the
National Football League (NFL).
Battles between unbeatens, injuries,
penalties and even a tie made week
three of the 2020 NFL season one
to remember. After a review of last
week’s notable games, we will preview
the slate for this week.
Starting the week off last
Thursday was the Miami Dolphins
(1-2) against the Jacksonville Jaguars
(1-2) in a lopsided matchup that
ended in a 31-13 win for Miami.
Ryan Fitzpatrick was the star of the

See page 10
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Transcendent Threads
By Kelly Foy

About two months ago, I held
envy, jealousy and also a great affinity for people who made their own
clothes. It didn’t matter if it was
sewing, crocheting, knitting or printing, one thing was certain; I yearned
to learn the ways of the seam, the
bobbin, the needle, the hook, the
string! My friend Isabella was a crochet prodigy! We took a road trip
this summer, and she introduced me
to the eighth wonder of the world:
crochet. It wasn’t an easy process to
learn. My first project was a tote bag.
With help from the crochet ladies on
YouTube, I married ruby red yarn
for the actual bag part and kelly
green for the handle to create a
staple of my outfits: my strawberry
bag! It’s been maybe a month since
that project, and I’m currently working on a purple and orange sweater
top — thrilling, I know.
Throughout the time I viciously
misuse my Instagram explore page,
watching bootleg broadway videos
or raccoon pictures, I notice more
and more people getting involved in
crocheting and knitting! Except, it’s
not all hugs and kisses in the crochet
community. The issue on the table
(get the Hamilton reference? Yeah?
No? Alright.) people seem to get
all agitated when they see someone
copying their crochet project. Hm.
Ok. I understand that. I would be a
little, how shall I say this ... steamed,
if I saw my strawberry bag being
sported by someone who is not me.
So, I decided to Google some specific
instances of crochet drama or crochet bullying, which is actually quite
ludicrous given that Grandma’s
favorite pastime has turned into a
battleground of colorful yarn and
aggressive Pinterest frequenters.
Apparently, according to a blog
that displays patterns for little and
quaint crochet bees with smiles on
them (https://www.amigurumitogo.
com, check it out!), the bees were
not always so ... Como se dice ...
smiley. This woman states that she
was trying to sew another bear pattern to her collection and accidentally ”made a bee butt” (Freely, X);

thus, the acclaimed bee was birthed.
This woman said she posted the
bee on her Facebook and woke up
to a crocheter’s nightmare: a comment repugnantly stating that she
stole the design. Displeasure. That’s
the crochet equivalent of someone
“pantsing” you. To sum it all up, the
main aura of the blog post is that
there are billions of people in the
world; there’s going to be millions
of crochet patterns. However, not
every crocheter is as decent as Ms.
Amiguru. There is no contact tracing
for crochet patterns; it is literally
free-range, yours-for-the-taking. To
quote Ariana Grande’s wisdom that
somehow perfectly aligns with the
crochet community, “I see it, I like
it, I want it, I got it.” However, I
digress.
If someone fancies the grannysquare cardigan you posted about
on Instagram, they are probably
going to want one for themselves,
especially if they know how to crochet. To restate my point above, as I
scroll, I see several extremely similar
granny-square cardigans. I theorize
that this is a debate as old as time:
is copying really the most sincerest
form of flattery? Well, this isn’t a
great answer at all, but it depends!
Some crochet lovers are fine with
people copying them and vice versa,
but it really bothers other people.
It’s important to remember to
keep some things in mind; crocheting can be a beautiful alternative
to fast fashion. If people are sick of
consistently buying from brands that
exploit their workers, it allows people to make clothing on their own!
People also use crocheting to show
their artistic side, relieve stress and
express themselves. There are many
resources on the web, such as, and
not limited to: TikTok, Instagram
and Youtube. Each of these platforms has videos to teach people
how to crochet! Although I cannot
solve all of the pressing crochetworld problems in one publication, I
can expose how much I love my little
string and hook.

Little Prince and Princess
By Celeste Reyes
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Uncanny Valley Colonialism
By Willem Villerius
On the drive from my hometown
of Minneapolis to Appleton, I mentioned offhand to my father about
how I’d started listening to the BBC’s
Global News Podcast. Simply and
contentedly he responded to me “I
love the BBC.” No more discussion
was necessary.
The Global News Podcast is one
of three podcasts I’ve started listening
to semi-regularly by the BBC World
Service, the other two being World
Football and Comedians vs. The
News. This small sample of programming has been a strange introduction
to the vast apolitical state-sponsored
Skynet that is the BBC. Maybe I’ve
been tainted by an upbringing with
the unhinged American media, but
I can’t help but feel unsettled by the
reporting of the British Broadcasting
Company.
The bi-daily Global News
Podcast starts like clockwork with the
same soundbite of a standard British
received pronunciation accent introducing the podcast and remaining
transparent by reminding the listeners that the podcast is “sponsored
by advertising.” The daily march for
objectivity has thus begun. Men and
women with ethnically diverse names,
but the same exact British accent, start
reporting on news considered globally relevant. Segments defer to global
correspondents: ‘Middle East’ correspondents or ‘Europe’ correspondents. Looking into any particular
correspondent shows that most of the
time they fit into one of two categories: British journalist covering news
from an area they have seemingly
no connection to or British-educated
and accented foreigner covering news
from their home nation. The accent is
so pervasive and devoid of character
that it has turned a minimum 75% of
my listening to the podcast into white
noise, no pun intended.
I’m all for a diverse diet of ‘global’ news coverage, but I become dubious when I’ve heard almost every day
what seems like the same exact report
from the same British man who has
been sent to Minsk to cover the protests and contested election victory
of Ukranian President Lukashenko.
They’ve really missed the learning curve with this one because my
knowledge of the situation peaked
after maybe two reports. The issue is
that the well-tempered soundbites at
the beginning and end of the podcast,
welcoming and closing ‘the news,’
have conditioned me into thinking
news doesn’t exist outside of this

Brave-New Broadcasting Company.
You couldn’t convince me something
is noteworthy unless my new Anglorobotic parents have told me so.
Without fail, most podcasts also
have one fun trivia news story. A
recent one I found ironically funny
was that birds have been, in some
instances.. I guess, recorded by scientists as singing louder since COVID
began. The sort of thing that makes
you think “that’s interesting,” but you
have no frame of reference to know
how significant it is and after a 3
minute explanation from the ‘science
correspondent’ who is not an expert
either. At least now if I hear a bird
chirping even marginally loud and I
can explain to my uninformed friends
that it’s because of COVID and science.
The two other podcasts fall
into similar strangeness due to the
BBC’s aspirations of what I’ll call
global objectivity. The premise of
Comedians vs. The World is probably
the funniest part of the podcast about
comedy, that being that it’s hosted by
a Jewish-Palestinian lesbian comedian couple. The podcast features two
other comedians from different countries being prompted to joke about
globally relevant political news. I
think most people could agree that
much of a normal comedian’s success
comes from being subversive or edgy,
but that doesn’t really mix well with
the dauntless quest for objectivity we
go on with the BBC.
Most of the comedians seem
uncomfortably held back from promoting how funny they really are they are speaking in English (often
not the language they joke in) and
often tell jokes that don’t land or make
sense to anyone outside of the culture
or nation they represent. It’s uncomfortably insulting to their intelligence
and necessary social poise as comedians in their respective cultures and
nations. This mixed with the BBC’s
aversion to controversy and edginess
mediates ‘foreign comedy’ as a concept from a joyous cultural in-group
experience into something more akin
to that bland Thai curry I made for my
roomies last week. I forgot to season
it, a classic white person moment,
before serving it with white rice and
tofu - which also went unseasoned.
That was my mom’s recipe too! Not
only was it a failed white person’s
attempt at Thai curry, it was a failed
white person’s attempt at another

By Celeste Reyes
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Subculture on Main strives to
raise awareness of the diversity of
people and important issues on the
Lawrence University campus. Care
is taken to give equal platform to
unique individuals and to listen to
their stories with an open mind.
Interviews are reflective only of the
interviewee, not of their whole group.
Not confined by check boxes,
sophomore Raisa Fatima gives her
perspective as a student who doesn’t
need labels to appreciate her identity.
She has lived in Bangladesh, Italy,
Switzerland, India, Jordan and the
United States, so her experience is
anything but boring. When asked
about how she defines groups she
belongs to, Fatima commented that
people should be vigilant about not
grouping people together into stereotypes. Although some characteristics
might be present in some groups, that
does not mean that everyone in that
group, ethnicity or identity are the
same or share those traits. She gave
an example about her identities as a
South Asian foreigner to the United
States. She said, “[Asian people] are

Subculture on Main: Raisa Fatima

assumed to always get good grades.
Even statistics [about Asian immigrants in the U.S.] have shown this.”
Fatima continued, “We have certain
shared characteristics, but when you
start unpacking this, you learn that
when they came to America, they had
to make it. The safest way to [make it]
as an immigrant is to do well in school
and in the workplace.” Fatima then
went on to explain that the pressures
of major and career choice are passed
on to her to make sure she succeeds in
an American university. She explained
that parents and loved ones do this
“because, as immigrants, money was
a problem.”
Fatima argued that the shared
characteristics of groups that turn into
stereotypes come from somewhere —
that there is a reason behind them
—, and we must be willing to unpack
and understand why those stereotypes
exist. She posed a hypothetical question as an example: “Do you know
why African Americans supposedly
love fried chicken and watermelon?
There’s an answer to that, but we
have to be willing to understand their
story.” She continued, “We [have] got
to be careful about characteristics and
patterns [we attribute to others] and
unpack them to make sure they don’t
become stereotypes.”

“People have multiple identities.” Fatima touched on the complexity of why stereotypes are useless. She
explained, “Even if it’s a straight white
male, those are still multiple identities. Some people juggle them very
nicely [in society], but for me, I will
only put a label to myself if specifically asked for it.” Fatima discussed
her background as a child of diplomats and her experiences of moving
from country to country and living
in Switzerland from fourth to tenth
grade. During her formative years,
she did not live in her home country of Bangladesh. “My passport says
I’m Bangladeshi. My family raised
me Muslim. I speak Bangla. I want
to celebrate the cultural aspects of
being Muslim.” Fatima continued, “I
could technically call myself European
or Bangladeshi-Swiss because of the
years that I spent in Switzerland are
as much as part of my identity.” She
then commented on how she will still
receive backlash about not fitting
entirely into one group or another,
that someone will always seek to
exclude her for her differences. From
her experience, she noted that this is
a striking similarity between eastern
and western cultures; they both have

See page 6

Raisa Fatima shows her favorite trail that runs along the Fox River just below Warch
Campus Center.
Photo by Dani Massey.
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Student Spotlight: Meralis Alvarez-Morales

Staff Writer

______________________________________

Lawrence junior Meralis AlvarezMorales is a passionate and talented
artist, scholar, performer and advocate who has much to share about
the influence of Puerto Rican culture
and her ancestors on her philosophy
towards art. A global studies major
on the arts and exchange track, this
summer she partnered with the Henry
Hendricks Weddington School for the
Performing Arts and the Lawrence
Experiential Learning Fund with
plans to explore and interrogate this
philosophy fully by deconstructing
definitions and academic approaches
to art.
The driving questions behind this
project were largely motivated by the
tension Morales described between art
and academia — the conflict between
the spontaneity of performance and
creation and the sometimes strident
and proscriptive aspects of academic
study. This incongruity is especially
draining for artists and performers of
color when academic or western definitions of art exclude or undervalue
their ideas and contributions.
This is the contradiction Morales
set out to explore this summer. As she
described it, she “wanted to take apart
every definition of art.” She sought to

ask what we consider art and why that
is, interrogating every connotation
and impression. She found that art is
generally considered to be anything
that is “beautiful, moving or pleasing,”
and emphasized that these values are
heavily influenced by the western
gaze. In her view, these parameters
fall short of acknowledging the real
power and meaning behind artistic
expression.
Morales herself always describes
art with nuance and passion; she
called it “a life force,” “the magic of
the world,” a gift to give unconditionally and a revolution. To her, art is visceral; art is survival. It is a connection
to culture and the soul. She summed
all of this up in the word “Meraki,”
meaning an extension of the self and
the soul.
Especially for herself and other
BIPOC artists, this is a vital understanding of art and culture. Morales
sees music and art as incredibly cultural and historically meaningful, as
a language of resistance and a connection to her family and parents.
However, at a primarily white institution like Lawrence, that relationship is
not institutionally ubiquitous.
To combat this erasure and highlight her own perspective, Morales
does work to centralize BIPOC artists
and non-western philosophies of art.
In her “Researcher’s Take” video on

her YouTube channel of the same
name, Morales explained that the arts
Instagram she runs called, FineArtsIs,
“was meant to create a virtual exhibition space where Black, Indigenous,
and other people of color can be celebrated as creatives, activists and
scholars.” Also found on her YouTube
channel is her short film entitled “Arte
Salud Vida,” or “art, health, life” in
English.
This title perfectly encapsulates
Morales’s view of art as a deep connection and life force of transforming
energy. She explained that of course
energy never just disappears; it must
be transformed, and art is a way to do
that. It has the power to hold space for
healing and facilitate change, but we
often neglect that power and responsibility in the way we approach art.
Morales’s devotion to scholarship and creativity sheds light on a
crucial new perspective, especially
at a school so full of talented and
studious artists. Her philosophy is
not only inspiring but also invigorating. Lawrentians looking to learn
more about Morales and her work
can visit her arts Instagram at the
username FineArtsIs. There, students
can find information available about
her YouTube channel and her website,
where they can view and explore her
work for themselves.

Photo of Meralis Alvarez-Morales.
Photo by Sarah Elise Navy.

Wriston Galleries opens
for new school year
Levi Homman
Staff Writer

______________________________________

Subculture on...
continued from page 5

a rigid idea of identity and belongingness despite their internal diversity.
You have to choose. Fatima does not
agree.
“[For me], identity is not even
the right word. ‘Connected’ makes
more sense to me,” Fatima said. She
talked about how she pulls parts
and pieces of different things that
others might call an identity. Some
things she will always be connected
to whether she likes them or not, but
she also gets to pull the best from her
experiences. “My approach, personally, is this collection of things that
are mis-matched and sometimes they
conflict,” Fatima commented. “Both
caring and not caring about [the definition of] my identity is funny. I
think it’s ironic that that can exist in
me.” On group membership, Fatima
explained, “It’s extremely small. I’m a
foreigner everywhere I go and not just

with national identities. My belongingness exists out of spite sometimes.”
Fatima described her hometown of
Dhaka, the capital of Bangladesh, as
not having an Instagram filter over its
raw and often dirty existence; however, it has great potential. Its residents
have hopes and dreams that deserve
to be realized. She related that to how
her self-concept has to exist in the
same way.
“I belong to multiple groups and
I don’t belong to all of them at the
same time in every context. I am the
Schrodinger’s cat of identities so to
speak,” Fatima quipped. Since groups
are so stereotyped, we often fail to
recognize the diversity and polarity
within single groups — another issue
Fatima pointed out when listing some
of her most relatable subcultures.
Even then, the public may only ever
fixate on one of these stereotypes, and
it becomes very negatively viewed.
Fatima gave the example of the conservative Muslim stereotype that is
often regarded as what a terrorist
looks like in America. She reasoned,
“Obviously not everyone is like that.”

“In short, if I had to call myself
anything, it would be an ‘international international student,’” Fatima
explained. “In fact, there is only one
other person on campus that I know
[who] shares my identity most closely. I mean, my identity is literally
me,” she continued. “How I perceive
myself and my group [membership]
is often based on the context and
people around me. Sometimes I have
more flexibility and at other times it
can be a coping mechanism. […] I am
[the culmination of] this mish-mash
of identities,” she concluded. “If you
want to understand me, know that I
am not one thing. I am several different things. Sometimes those things
are contradictory, but I live within
a world of contradictions and I’ve
made connections. Please understand.
Please be open. Don’t be afraid to ask
questions and be curious.”
If you would like to represent
your group, contact Dani Massey at
danionlawrentian@gmail.com.

Right now, the Wriston Art
Galleries are open for viewing by
appointment.
Visitors are welcomed by a collection of plaster casts curated by
junior Shania Johnson. The casts
are, as Johnson puts it, “reproductions” of work by Islamic calligrapher and translator, Tosun Bayrak,
who originally displayed the casts
on the Lawrence University campus
almost half a century ago. Bayrak’s
work stands on its own with incredible
attention to detail both in his lettering
and his representational work. Those
familiar with Arabic calligraphy will
appreciate his impeccably styled Kufic
script. Johnson, though, encourages
the viewer to look a little deeper, and
to question what “reproduction” really
means. The plaster casts, as she points
out, are unique pieces, separate from
the original work. Bayrak’s intention
in donating the casts was to educate
and preserve his work, and that, arguably, adds a level of artistic merit.
More information on Bayrak’s work
can be found in Shania Johnson’s
exhibition in the gallery.
Also featured in the galleries is an
exhibition built upon one of the newest additions to the Freshman Studies
syllabus, Bernice Abbott’s photograph
“Tri-Boro Barber School, 264 Bowery,
Manhattan.” Still life paintings in
the gallery by Ruth Grotenrath and
Schomer Lichtner, along with emotionally resonant etchings and lithographs by John Sloan and Robert von
Neumann, help give historical context
to the “Tri-Boro” and tell a fascinating story, even for one not studying
Abbot’s photograph in class.
Classics majors may be excited to
hear about coins from the Ottilia M.
Buerger collection of coins on display,
curated by senior McKinley Breen.

This particular set has been titled by
Breen as “Rule of Four: Ten Coins
from the Roman Tetrarchy.” The four
coins create an interesting narrative
arc, and the specific timeframe for
curation allows for a distinctive educational experience.
Another section of the galleries features work by senior studio
art students Vivian Magaña, Irma
Vazquez Lara and Eliana Whitehouse,
as well as fantastically preserved
Japanese woodblock prints curated
by senior May Li. The prints are part
of “The 53 Stations of Tokaido,” created by Utagawa Hiroshige in 1832.
Hiroshige, considered to be one of the
last masters of the medium, blends
both western and traditional Japanese
styles in his work. Though 30-someodd versions of the prints were created, each is unique, and these versions
of the prints cannot be seen anywhere
outside of Appleton.
Near these prints is a collection
curated by students in Art History
320, Seeing Art Now: Critical Issues
in Contemporary Prints, taught by
Associate Professor of Art History
Elizabeth Carlson. This collection is
just what it sounds like, with work by
more conceptual artists like Adrian
Piper who use large contrasting
shapes to address social issues like
xenophobia, racism and ostracism.
On the back wall of the gallery is “Denaturing Vision: Four
Prints from the Dickens Collection,”
curated by senior Matthew Brown.
These prints, originally collected by
Robert A. Dickens‘63 include neoexpressionist work, like the ethereal “Phosphorescence” by Richard
Bosman.
The Wriston Art Center is open
Monday through Friday, 8:00 a.m.
- 4:00 p.m., and appointments can
be made on the Lawrence University
website.
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IlLUistrator excited for new term

Mads Layton
Staff Writer

______________________________________

Students may have encountered the little zines called the ilLUstrator that showed up across campus
in common spaces and dorm lobbies.
Opening them, you will find doodles,
photos, collage work and ample drawings of frogs doing various activities.
This is the kind of space that has a
legacy and continued goal of sharing
art that feels enriching and fun.
Juniors Grace Stahl and Rita
Murphy have both been involved in
The ilLUstrator since their freshman
year. They took over leadership roles
and now run the club as co-presidents
after Claire Zimmerman’20, the former president, graduated. The meetings they attended were low-stakes
and friendly. That energy kept them
coming back. They often involved
paper and craft supplies spread across
a table and always had people gathered to chat and take a break from
their schoolwork for the evening.
Stahl comments, “I know how intimidating the art department can seem
and how intimidating art in general

can seem, but, in reality, it’s just fun.”
Stahl continued, “We get to talk about
funky cartoons, and we get to talk
about how pretty comics are and that
kind of stuff.”
The two both emphasized the
importance of creating art that does
not take itself too seriously and putting yourself in an environment that
makes you feel like what you make is
worth sharing and celebrating. Zines
are a medium that they are both passionate about. Murphy even recalled
that before they submitted their first
drawing of an elephant on a skateboard, they did not realize how easy
it was to be accepted. That drawing
ended up on the front cover of that
term’s edition.
The zine itself is distributed three times per year. Sometimes,
it is purposefully themed, and other
times a motif arises naturally without
prompting. The ilLUstrator is currently accepting submissions for its
upcoming edition with a deadline on
Oct. 31. Even though this time around,
the zine will be distributed digitally,
there is still a great opportunity to
contribute. Stahl and Murphy are
excited that this vehicle of distribu-

tion will allow it to be more accessible
to past members, people outside of
Lawrence and students on campus
alike.
In discussion with the two, they
explained that the real delight of sifting through submissions to organize
them for layout is seeing the range
of art styles that come from creative
members of the Lawrence community. The process for sending in work
is easy, according to the duo. Scan or
take a picture of your work, this does
include photos of 3D pieces, though
it has not been done much before,
and then email it to theillustratorlu@
gmail.com. You will hear back about
it shortly after with a heartfelt thank
you, and then you can keep a lookout for the release. Though they are
not pushing a theme this time, they
do expect that some submissions
will be centered around Inktober or
Halloween, which they are just as
eager to see. You can also follow @
theillustrator.lu on Instagram to keep
up with news on the club and any
virtual events they may be organizing
in the future.

Dogleg drops “Melee”

John Friedinger
Staff Writer

______________________________________

ADVERTISE
EXPOSURE

Dogleg, an emo band from
Detroit, has released music for the
first time since their 2016 self-titled
extended play (EP). Dogleg’s 2020
release, Melee, has proved to be an
energetic comeback and powerful first
album for the young band who only
formed in 2015.
Initially, Dogleg was a solo project, consisting of lead singer and guitarist Alex Stoitsiadis, but the band
has grown to become a four person
outfit over the years leading up to
their first studio album. This was not
the only growth Dogleg experienced
over the past few years though, as
Melee has proven to be far better
received than their original EP.
Dogleg manages to fit all the
original elements of the emo music
into Melee, but what really makes
this album is the mixture of the other
genres that Dogleg sprinkles in with
delicacy. “Bueno,” for instance, is
widely held as a notable song from the
album, yet is not entirely emo.
“Bueno” uses multiple surf rock
riffs throughout the song, and when

those are mixed with the other emo
elements, it appeals to a whole new
demographic. The most noticeable
effect of these surf rock riffs is the
added intensity to the song without
forcing the singer to get too intense
too fast.
The pace of “Melee” is upbeat
and keeps the listeners toe-tapping
for the entire 35 minutes. The energy
found in this album is so all-encompassing that it is only fair to mention
the song that almost killed the upbeat
nature of this project.
“Cannonball,” the ninth track, is
a novelty. It features an almost random beat, supposedly imitating cannon fire. The unrhythmic beat of the
song ruins an otherwise entertaining
chorus. Not only is the beat spastic,
but it also is extremely slow in comparison to the other songs, ruining the
intense and high-speed tendency of
this album.
“Cannonball” is not the only song
that sticks out; though, it is the only
one for its negative aspects. “Kawasaki
Backflip,” the opening track, starts the
album off with power and an inevitable urge to jump around. It is hard not
to imagine Dogleg in chaos performing this song live even when listening
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in the most tranquil environments.
Dogleg opens the album off with a
bang that easily justifies listening to
the rest of the album in sheer hope to
find another song like it.
Just as “Kawasaki Backflip” signified the start of something intriguing, “Ender,” the final track, signals
the decline and eventual death of
the refreshing piece of music. Paired
with a nostalgic chorus and haunting
verses, not only does it turn into an
instantaneous earworm, it also draws
connections all across the board of
music.
Dogleg chose no better song to
end on. “Ender” perfectly sums up
the entire album and nearly mimics
a concert with its fading guitar, followed by an expected encore at the
end. The imitation of a live performance throughout makes it the perfect album for electrifying a kickback
or, if you’re in the mood, turning any
circumstance into a screaming affair.
Dogleg’s return proved to be an
overall successful album. It drew lots
of praise and, other than a hiccup on
the track “Cannonball,” it seemed to
seamlessly blend core emo music with
multiple other genres and influences.
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Quarantine
Consumption:
Crazy for K-Pop

Mary Grace Wagner

Columnist

______________________________________

So, this year has been weird.
In the last seven months, many of
us have spent more time alone than
ever before, and as much as arts and
entertainment can be a great way
to bond in-person, they are just as
important when we are stuck in our
rooms. This term, I am going to be
asking Lawrentians what piece of art
or media has gotten them through
quarantine, what captured their imagination and what made them feel less
alone during these hard times. From
the silly reasons to the serious ones,
why is it important to them?
This week, I am taking over and
will talk your ear off about something
that I am sure my friends are sick of
by now. Earlier this year, Lady Gaga
released an album called Chromatica.
If you have not heard it, go give it a
listen. It is great, but that is not what
I am here to talk about. Chromatica
happened to have a highly anticipated
feature, a song called “Sour Candy”
featuring Korean girl group Blackpink.
Blackpink had sort of floated around
my pop music circles for a while at
that point, but I had never taken the
dive in until this Gaga song rocked the
day of Chromatica’s release. Anyway,
long story short, I am a K-pop stan
now, and I am going to tell you why.
K-pop is Korean pop music. In
many ways, it is like pop music in the
west, but in many ways it is not. K-pop
groups are grown and manufactured
products with trainees learning their
trade for many years before debuting
as a member of a group. Every song or
album released is considered a “comeback” and is celebrated with fanfare
unlike anything I have seen as a pop
music fan in the U.S. Every release
is centered around a concept — is it
quirky, sexy, cute or does it make you
want to be the idols who are performing? It is highly produced and focus
grouped, but here is the thing ... I kind
of love that.
I like knowing what I am getting when it comes to K-pop. I enjoy
the predictable chords and structure
of a pop song. I find comfort in the
formula and presentation. I like the
new outfits that come with every performance or stage of a new single. Pop
music is such a love of mine that when

an entire industry treats every song as
an unmissable event, releasing music
video teasers and catering everything
specifically to fans, I feel like someone
sees how important a simple, synth-y
banger is to me.
Now, I would be remiss if I did
not mention how toxic the industry
can be. Trainees do not receive proper
treatment and are worked to the bone
while hoping for a debut that may
never happen. The K-pop industry
is a capitalist machine and a tool of
South Korean soft power. But hey!
Let me have a little fun. What is living
in a capitalist hellscape if not being a
consumer in the machine looking for
her next hit of serotonin? The world
sucks, so let me get psyched about
the first Blackpink album or the fact
that Irene and Seulgi keep putting
out some of the most gay content in
pop music — queer women, Google
“Monster Irene and Seulgi” and thank
me later.
Now, some people may be frustrated with the language barrier, and
I get that, either you find lyrics to be
an important part of music or you are
a xenophobe. To this, I would implore
you to give it a chance and get a life,
respectively. I find that, just like with
any music, it is the feeling and flair of
the singing and production that can
prop up the emotions of lyrics that
you may not understand, and that is
where I urge you to take a listen if you
have not before. This huge and diverse
genre of music gave me something to
explore and enjoy during quarantine,
and with this next paragraph of a few
recommendations, I hope that maybe
it can be the same for you.
Now, forgive me because my
wheelhouse is girl groups, so those are
the recommendations I will be giving.
If you like big electro pop songs, check
out Blackpink or Everglow. Songs like
“Du Du Du Du” and “Dun Dun” are
good places to start. For you lovers of
good vocals and raw talent, I would
point you to Red Velvet, my favorite,
or Mamamoo. The songs that show
them off the best for a new listener are
“Psycho” and “Starry Night,” respectively. Then, if you want some big
girl power energy in your life, take a
listen to “not shy” by Itzy or “So What”
by Loona. If you are a pop music
lover and choose any of these songs, I
promise you will not be disappointed.
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Staff Editorial:
Students: The real bearers of the pandemic’s financial burden
In the midst of the COVID-19 pandemic, many features of a college experience have been removed or altered
in non-beneficial ways, from clubs and group activities being canceled to classes moving online. While all of this is
being done for the safety of the community, and no one could really argue otherwise, the quality of our complete
college experience has undoubtedly dropped significantly. Furthermore, the financial state of many students has also
suffered dramatically due to many jobs being cut and economic uncertainty rampant across the country. With both
of these factors in mind, Lawrence University has nevertheless raised tuition by 3.5 percent, in a move that, while
difficult to swallow, is something that must be looked at carefully.
A major concern is whether Lawrence students are actually receiving what they are paying for. Is the cost of
remote learning comparable to the cost of other online university programs? Spending only a few minutes online,
it’s easy to find numerous schools with established online programs, all of them costing far less than the in-person
alternatives. Some cost comparisons showed up to a 50 percent decrease in tuition cost for the online program compared to the in-person ones. So, if there are schools out there with established online programs that cost much less
than many schools during COVID-19, it would seemingly make sense to go the cheaper route.
However, our schools need to make money. While universities are institutions of education, they are also
required to generate funds, and to have multitudes of students leaving, even for just a term, is financially precarious.
To discourage this mass exodus of students, schools across the country have complicated credit transfer processes
and even requirements for how much time students must spend on campus. Even if a student were to take some
time off and pursue the more financially viable remote course, it isn’t guaranteed that this could contribute to their
degree when things “return to normal.”
In regard to Lawrence specifically, students are not only paying more than other online programs but also far
more than the previous year’s in-person tuition. Lawrence, in particular, is a university which is founded on the concept of shared community -- the living and learning environment and close-knit classes where every student knows
the professor. Remote learning is not conducive to this environment, causing professors to have to rapidly adapt their
curriculum to be accessible in-person, online or even both. The loss of the true value of a Lawrence education and
professors’ increased efforts are left unaccounted for and uncompensated.
While none of this is good for the students, we must also keep in mind the question of what else the university can really do. Lawrence, along with every other school, is bleeding cash just to try and stay afloat. As a non-profit,
the prices they set are more or less the baseline of what they can afford -- at least theoretically. It is also important
to keep in mind that the university acts as a financial and social safety net for hundreds of faculty and staff. With
reduced funding, Lawrence would consequently reduce its ability to employ; all of those employees and their families
would then lose their paychecks and their benefits.
If individual schools cannot financially assist their students, then they could at least support their students
in other ways that could help with the increased financial burden. One such example would be partnering with

Don’t you dare call me
victim

Genevieve Cook

Op-Ed Editor
_________________________________
CW: Trauma; PTSD
He told me what I am in no uncertain terms. I was a victim. That label
felt so definitive. I was destined to
be trapped in my trauma. I had been
immeasurably hurt, and it changed
me into a victim. And what was to
come with this new title? Pity? Selfloathing? Insurmountable guilt? I
couldn’t tolerate the impact that two
syllables had on me.
As much as I asserted otherwise, in
his eyes, that’s what I was, and I was
in denial. I was supposed to accept
the rational explanations and the
assurances that, “this isn’t a negative
thing, it’s just what you are.” Part of
me believed this. In reality, it is just
a word, and from the perspective of
a dictionary, it wouldn’t be untrue.
I had been harmed as the result of
many events and many actions in my
life.
However, language has connotations far more impactful than the
purely literal interpretations of
words. Victim came with implications. Victim implied a future steeped
in the past: a perpetual state of suffering and fear.
And to be perfectly honest, I did
feel like a victim at times. When the
simplest touch could send me into a
panic, leaving me crying on the floor
for an hour, I certainly felt like a
victim. When I would spend months
at a time emotionally withdrawn and
devoid of identity, I felt like a victim.
But the thing about trauma is
that it lies to you. I was never, and
never will be, a victim. I am a survivor, and the difference is extremely

consequential. Living with trauma or
Post-Traumatic Stress Disorder is a
24-hour job.
You are simultaneously living out
two timelines: the one of your future,
and the one of your past. When these
two timelines converge, you have
little to no control over it. The mundane and simple can become arduous
tasks, and the struggle for control is
constant and exhausting.
When I am labeled a victim of
these circumstances, I succumb to
them. When I label myself a survivor
of these circumstances, I continue on
to the next day in spite of them.
I am a survivor because I have
chosen to be, and I have to make that
choice every day. That title removes
the power from my past traumas and
gives it back to myself.
I deserve that. We deserve that.
Survivors of trauma are remarkable
and powerful, and they work every
day just to be themselves. We are not
broken or damaged, and we will not
be victimized. When I feel most like a
victim, I feel the least like myself.
We cannot sacrifice our futures
and identities so easily. To be a
survivor is no easy task. It is painful to move forward. It is difficult to
acknowledge pain without it turning
into suffering. There will always be
times when the struggle feels impossible to bear, and every fiber of your
being will tell you that you aren’t
worthy.
But once again, trauma lies. You
are worthy even when you are struggling and even when you are crying
on the floor. Every moment of every
day, you are worthy, and to continue
to tell yourself and others that message is to survive.

smaller community colleges so that students could take less expensive online courses and still have it count toward
their desired degree program. Another possibility would be looking for other
means of acquiring money other than from the students or possibly tapping

See page 10
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The Anarchy Gauntlet: Anarchy vs. White Supremacy Part I

Barry B. Bookchin
Columnist

The Anarchy Gauntlet is a column
attempting to move away from my
more traditional Marxist-themed
articles to a framework centered
around anarchism, which better
reflects my beliefs. Anarchism advocates for the end to unjustified hierarchies from boss-worker relations
to even parent-child dynamics as we
know them. Anarchists believe in the
same post-capitalism, communist
society as other far-left groups but
differs in the practice and means of
achieving that society. These ideas of
anarchism will be inherent throughout these articles.
It is clear, if not obvious, that the
U.S. has failed to create any real
change or start a meaningful conversation about the centuries-long
issue of white supremacy. Our two
presidential candidates’ views on it
amount to, “The left is the problem,
not the right,” and “We don’t need
riots, we need to vote” — both of
which are woefully regressive. While
most people focus on the white
supremacists and their Republican
representatives themselves, I’m more
interested in the liberals who are
complacent with white supremacy.
For anarchists, fascists are enemies
of war, whereas liberals are enemies
of ideology and organizing. You can

debate a liberal, albeit painstakingly, but fascists speak with guns,
not words. To that end, I’m here to
explain why liberalism stokes the
flames of white supremacy, and why
anarchism is the water that will combat it.
Anarchy has the unfortunate association with chaos, but it is in fact
the exact opposite: freedom. Not the
“muh Constitution” or “small government” class of freedom we hear so
much talk about. Rather, anarchy is
the fight for social equity and liberation. This is no small feat; freedom
must be achieved by democratizing
the economy (i.e., seizing the means
of production) and smashing the
state.
Instead of galvanizing for some
distant revolution, though, I use
the principles of anarchy to guide
my actions and judgement toward
the social, political and economic
world. The core features of anarchism revolve around the idea of
no unjust hierarchies, which can
take many forms: the state, family,
education, the workplace and, yes,
racial hierarchies. Anarchism literally
means “without rulers,” as opposed
to a monarchy or an oligarchy. That
includes the politicians and capitalists that claim to improve the quality
of our lives.
Speaking of politicians, what do I
mean by the state? Unlike the boogey
man of the government before

which libertarians and conservatives
cower in fear, anarchists point to
the state as an institution of oppression formed in white supremacy and
colonialism. Colonial administrations
enabled countries like England to
force entire countries into serving
their material interests.
The idea that we should give power
to a small elite of “democratically
elected representatives” is an extension of that history. America’s ongoing belief in manifest destiny and its
God-given right to commit genocide
and plunder the land belonging to
Indigenous communities is another
example.
Though the state officially maintains order and democracy, it really
consolidates wealth and power into
the pockets of the capitalist, ruling
class. Under anarchism, then, capitalism and the state are two sides of
the same coin, and any revolutionary
struggle should aim to end both.
As for the social events of today,
anarchism has local and global relevance. Politicians across the U.S.
have shown an unwillingness to
resolve the police brutality, which has
occurred since the institution’s roots
in slavery.
Meanwhile, liberal organizations call for emptying the coffers of
police precincts and the removal of
the officers who violate Black and
Brown bodies with no end in sight.
I’m in support of efforts to redirect

police funds toward social causes, as
well as seeking justice for the Black
and Brown victims of police brutality, such as Breonna Taylor, Elijah
McClain, George Floyd, Ahmaud
Arbery, Jacob Blake, Tamir Rice,
Philando Castille, Eric Garner,
Michael Brown, Atatiana Jefferson,
Stephon Clark, Aura Rosser, Botham
Jean, Alton Sterling, Michelle
Cusseaux, Freddie Gray, Janisha
Fonville, Daniel Prude, Rayshard
Brooks, Akai Gurley, Gabriella
Nevarez and Tanisha Anderson to
name but a few.
May those who were murdered rest
in power.
All that being said, I think our
efforts should be directed toward
achieving community control of the
police. Police departments need to
be decentralized, officers need to be
members residing in the communities
they serve and be held accountable to
those communities. Moreover, there
should be community councils that
consist of elected, paid community
members who select multiple commissioners per police department.
The point of this system being that
it creates multiple avenues for decentralizing the institution of policing
and putting it in community hands.
This is by no means a revolution in
any sense of the word, but it is one
form in which anarchist principles
and organizing may take form to offer
real solutions.

In light of the COVID-19 pandemic, the failures of capitalism and the
state’s horrendous response to crisis,
it is abundantly clear that it is up
to people and their communities to
resolve these problems. This is where
the anarchist practice of mutual aid is
particularly useful. When healthcare
infrastructure and food supply chains
break down, for example, the conventional avenues for carrying out their
given functions need to be revised.
In the case of personal protective equipment, mutual aid involves
networks of people sewing together
masks and distributing soap and
hand sanitizer. However, anarchists
are not currently able to carry out
large-scale manufacturing of ventilators because of the sheer resources
and labor needed to do so.
As for food distribution, much of
our problems are not necessarily out
of a shortage but, rather, artificial
scarcity. This isn’t to say that at the
start of the pandemic there wasn’t a
real scarcity of food because people
horded food. Much of the problems
of hunger and access to food, though,
relate to our production and consumption of food as a commodity, a
system which denies such a necessity
of life to the poor and marginalized.
Mutual aid is one way to combat
this contradiction of capitalism,
though not to subvert it. These

See page 10
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We are not supposed to talk about this: First Debate

Luther Abel

Columnist
_________________________________
If ever you wanted to know what a
bare-knuckle fighting league would
look like in a nursing home, all you
would have to do was tune into this
first presidential debate. From the
cottonmouth to the stammering and
the “this guy doesn’t know what he’s
talking about,” it was a reminder
that democracy is hardly ever pretty.
The Greeks of yore, assembling on
the Pnyx, would undoubtedly have
recognized the format, even if the
shockingly white teeth of the debaters
would have unsettled them.
For President Trump, his best
moments were in the beginning. He
made a solid defense of why the glorious Amy Coney Barrett should be
admitted to the Supreme Court, and
his initial salvos against Biden were
both amusing and generally accurate.
However, as the night wore on,
he devolved into an actual wreck.
This was not a total surprise, as sitting presidents generally have a bad

Fariba Lale

Columnist
_________________________________
To call Tuesday’s debate a mess
would be an understatement. It
was shameful. It was 90 minutes of
interruptions and insults and blame.
It was 90 minutes that two men,
vying for the most powerful political
office in our country, chose to spend
repeating, “I know you are but what
am I?” at their opponent; although,
admittedly, one shouted a bit louder
than the other. I do not know that I
found any of Tuesday night’s remarks
surprising, which is, in itself, a little
disheartening. But I am going to do
my best to parse them here.
Starting with Biden, he actually
performed a bit better than I had
expected him to, which is not saying very much, but he definitely had
some notable moments. He seemed
to be at his strongest when attacking
Trump on his failure to effectively
handle the pandemic.
Especially early on, he really
focused in on this and had the numbers to back him up, and there was
not any nasty remark that Trump
could have made that will undo the
damage his decisions on this issue
have caused. COVID-19 has taken
the lives of more than 200,000
Americans since the virus was first
detected in the States last winter, and
cases continue to rise daily.
This tragedy is unfolding on
Trump’s watch with no end in sight,
and all he can do is repeat again and
again that everything will be “back to
normal” soon. It’ll be over by Easter.
It’ll be over by the end of the

Carmen Rosa San Diego

Columnist
_________________________________
Our history, stories and ancestral
knowledge have been protected and
preserved through a variety of artistic
and creative methods of expression. These methods of preserving
all that is divine, enchanting and
spellbindingly wonderful are increasingly relied on in times of trouble.
Throughout human history, there
have been countless tragedies, wars,
famines and plagues, along with
those gloomy joy-stealing days.
As a collective — as one big human
family — most of us have found ways
to keep ourselves entertained amidst
a pandemic that has made a comfortable home for fear, hostility and
gloominess to thrive in. I can’t begin
to tell you how many hours I have
invested in watching shows, virtually
travelling the world, watching movies and memorizing my favorite lines
and songs in Disney movies in an
attempt to elude reality.
While I ran away unsuccessfully
from this seemingly empty-feeling
world, I realized that when the world
had lost itself in darkness and was in
desperate need of being enchanted
once again, it found the magic it was

first outing during their re-election
campaign — see Obama in 2012 vs.
Romney or Reagan in ‘84 — but he
really had some doozies.
The worst moment for Trump was
when Chris Wallace of Fox News — a
solid journalist who did his best with
an ofttimes belligerent duo — asked
him to denounce white supremacy.
Trump said he would deflect to
the destruction wrought by far-left
extremists and then, when goaded by
Biden to denounce white supremacy,
balked. It was deeply unpleasant
and unnecessary and provides ample
ammunition to his opponents on the
matter of race relations.
His second misstep was when
asked, “Will you accept the results
of the election?” — to which Biden
quickly said he would — Trump went
on a diatribe about mail-in voting,
ballots in wastepaper bins and keeping a close eye on the polling locations. He seems incapable of explaining the difference between universal
mail-in balloting — all eligible adults
automatically receiving a ballot, irrespective of if they requested one or

not — and absentee voting — where
the voter requests a ballot.
Universal balloting is, indeed, likely to be liable to some flaws, as the
scale of it would be obscene, and the
opportunities for ballot harvesting
— the use of activists to “incentivize”
or “convince” otherwise non-voters
to vote — would be ample. He made
no distinction between the two and
ended up sounding confused at best.
As for Biden, the meme “They had
us in the first half, I’m not gonna lie”
would be a fitting description of this
debate from the Biden campaign’s
perspective. President Trump was
aggressive and obstreperous in every
remark made after his defense of
the nomination of Barrett, landing
some blows early while former Vice
President Biden appeared dazed and
bumbling.
The best example of Joe’s bumbleous state was when he meandered
from Supreme Court nominations to
healthcare, to women’s health and
on and on. He seemed to really care
about something; the viewer just
couldn’t be sure what he cared about

exactly. His most heinous reply was
his obfuscation surrounding whether
he would be in favor of packing the
Supreme Court. He hemmed and
hawed, and it was an ugly non-reply
to a simple yes or no question.
However, after the first 30 minutes or so, Joe found himself and
made some stunningly centrist to
center-left claims about American
law enforcement and climate change
policy proposals.
His noting how law enforcement is
made up of “mostly good officers, but
there are some bad apples” was an
impressive departure from the more
radical elements within his party who
see the police as institutionalized
racism and used the acronym ACAB
— All Cops Are Bastards/Bad — as a
summation of their views.
He went on to press back against
Trump’s accusation that he, Biden, is
in favor of the “Green New Deal,” a
wish list of eco-leftist pipedreamery.
Biden’s answer to the climate crisis
is still cockamamie — with all-butimpossible deadlines coming due in
little more than a decade — but it’s

a good sight nearer feasibility than
what his compatriots have thus far
proffered.
It seems to me that those who
watched the entirety of the debate
would find themselves most likely
preferring Biden by the end. I think
he wrapped up the debate well
enough, ironing out his stutters,
stops and other vocal flaws and making the right sort of pitch to the average viewer.
However, most people are unlikely
to watch 90 minutes of a presidential
debate, as that sort of masochism is
thankfully rare among the American
public. Did Trump win the first part,
that which most people actually did
watch? That I do not know. I find
him off-putting, but I think he likely
did convince more than he pushed
away in those initial sparring sessions.

year. He’s doing a phenomenal job. It
is a useless, spineless excuse for leadership. I do not want to give Biden
too much credit, though, because
one of the reasons this angle lands is
that there have not really been any
comparable situations with which the
Obama administration had to deal.
There are not a lot of points from
which Biden can effectively attack
Trump because his own record often
reveals similar issues, but that is not
the case here.
On the flip side, Biden’s focus on
Trump meant he, once again, built
an anti-Trump case rather than a
pro-Biden one. Why is he so bad
at explaining his own positions? In
retrospect, I wish I would have kept
a tally from the beginning, just to see
how many questions were actually
… answered. I know that is standard
politician behavior, but it is still vapid
and unnecessary.
For example, when Wallace asked
whether or not Biden was in favor of
either ending the filibuster or packing
the Supreme Court, Biden responded
with a watery “go vote” statement
instead of providing any type of
answer. He even said that he would
not provide an answer. The status of
the Supreme Court is such an important issue that I know a lot of hesitant
Biden voters are using it to guide
their voting decision, so it seems like
a bad time to back out of a question
like that.
More generally, his positions often
appear half-baked like this because
they turn out to be awful when stated
point-blank. Trump just needs to
push him a little bit, accusing him

of representing the “radical left” or
whatever, and suddenly Biden is
trying to prove how right-wing he
actually is. Remember when Biden
stated that federal funding for cops
should be increased by 300 million
dollars? That was near the beginning
of protests.
Tuesday night, we saw this kind of
dynamic not only when police funding was discussed but also the Green
New Deal and healthcare. The issue
is not only that Biden rejects these
policies, it is that he rejects them
emphatically and jumps at the opportunity to do so. Listen to him when
he tells you who he is.
He makes a point of condemning
protestors for being “violent” and
emphasizing that “the vast majority
of police are good.” He just keeps
saying we need more transparency.
What I am hearing is that he does
not understand, fundamentally, the
systemic nature of the injustices perpetuated by the police force.
He is sticking to the narrative that
we are just dealing with a few bad
apples in a system that overall functions well rather than one that murders its citizens as a matter of policy.
That this is his position, amidst all of
the pain we have seen over the last
few months, is damning. People on
the ground are risking their lives to
demand change and, I am sorry, but
he does not seem to be taking this
seriously.
Thinking about Trump’s performance, I do not even know where to
begin. He was really hanging on to
some favorite buzzwords, like “socialist,” “law and order,” “radical left,”

etc., but it seems like that is where
his strategy started and ended. I
know his approach was to overwhelm
Biden and try to appear stronger by
doing so, but he lied and contradicted
himself so often that this just kind of
fell apart.
Why would you fling the ’94 Crime
Bill at Biden and then, in the next
breath, accuse him of being too soft
on crime? That makes no sense. I
think he would have done better in
general to focus on Biden’s record if
he wanted to tear him down.
He mentioned the Crime Bill, and
he also brought up protests like those
in Ferguson, which happened during Obama’s administration, as sore
spots on Biden’s record. But Trump
mostly chose to speak in hypothetical
scenarios, claiming for example that
the coronavirus would have taken
two million lives instead of 200,000
if Biden had been president.
Unless there is evidence that a
Biden administration would have
done literally nothing to combat the
pandemic, that argument is totally
unsubstantiated. Measuring his
own success was just as haphazard.
Everything he did was phenomenal,
and every state that suffered only suffered because it was in the hands of
democratic leadership.
Just a nonstop blame game. He
also failed to condemn the white
nationalist Proud Boys group and the
violence they have incited, stating
instead that they should “stand back
and stand by,” among a myriad of
racist dog whistles sprinkled throughout the rest of his statements.
Trump talked about returning to

the core of America and how things
like racial sensitivity training are
ruining that. Remember what this
country was built on, who benefitted
and who suffered at their hands. He
knows exactly who the audience for
this narrative is.
It is difficult to determine winners and losers from the shitshow I
watched unfold. I want to say that
Biden won narrowly, but that was
hardly by his own doing. If Trump
had not spent so much time arguing
with the moderator, this might not
have been the case. In terms of policy
substance, I heard very little from
Biden.
I heard very little from Trump as
well. I heard a lot of complaining and
finger pointing and no leadership
whatsoever. I do not know if anyone
still watches these debates hoping to
learn something about either of the
candidates, but they really seemed
to be working to make that impossible. Honestly, I think it was a wash
overall.
Biden did not effectively communicate anything positive about his
positions, and he seems to be sticking fast to the goal that “nothing will
fundamentally change.” And Trump
spent so much time tripping over his
own statements that it is difficult to
extract much meaning at all from his
time on stage, besides the fact that he
stands with white supremacists and
will continue to propel this country
into the abyss in exactly the same
ways he has been for the last four

Finding Caguana

missing in artists and, specifically,
their art.
It is still believed by the old winds
that govern this world that being
an artist is not a real job. The artist
cannot make a living and will end up
broke and unfulfilled. What the hell
is a real job? Who actually has access
to attaining that real job? And if a
real job entails wasting my life for
20-plus years helping someone else
create massive amounts of wealth
while people starve all over the world,
count me out.
Working until you’re wrinkly, gray
and sad is so last century, and, as a
matter of fact, it was never in fashion,
so feel free to watch me waltz outside
the bounds of traditional methods of
stability in my candy-apple-red hat
and coat. We live in a world where
if we are not profitable, we are not
valuable.
Even I, a collector and redistributor of valuable things, have learned
that the people who make these valuable things are so much more precious than can possibly be imagined.
A boring job that doesn’t inspire love,
kindness or anything with substance
is just that: a boring job and a waste
of precious time.
Back to the artist: an essential

soul worker. The artist is the most
powerful and influential person in
the room. They carry on our stories,
history, memories and visions of the
future. They remind us that life is so
much more than what we have made
it out to be. I have always found it
interesting that the art world seemed
to only appreciate artists in their
death. As if the sudden interest in
the artwork and fancy exhibitions
would somehow correct the ways in
which they were underappreciated,
neglected and unnecessarily ridiculed
in their lifetime.
I will say, not every artist is underappreciated, neglected or ridiculed
in their lifetime; some of them are
appreciated, loved and celebrated.
I am specifically talking about the
communities of artists that inspire so
many and, yet, are robbed of so many
things they rightfully deserve, recognition just being one of many things.
As I watch the world from dark
corners, dressed in red, I want to take
the opportunity to appreciate several
artists, genres, styles and all things
artsy and fun, while we have the
privilege to enjoy them in life. Let us
to take a trip to Puerto Rico, home of
reggaeton, salsa, mofongo and a picturesque tropical scenery.

Puerto Rico’s political history isn’t
unique, but the Puerto Rican culture
is one of a kind. I like to think of it
as a complicated marriage between
African, Taino and Spanish cultural
elements. Puerto Rico was actually
called “Boriken” or “Borinquen” by
the Taino people who referred to
themselves as Boricuas.
The island of Boriken and its
people are one of the oldest colonies
and perpetual colonial subjects in
the world. Like any nation that has
endured colonial trauma, it has had
to find creative methods to preserve
themselves, their culture and their
nationhood, while confronting the
ongoing effects of colonialism.
The island of Boriken and the
Boricuas are more than their political
situation and so much more than just
a tropical vacation destination for
your next trip when the world opens
its doors once again.
The music, dance and cuisine
found on the island and embodied
passionately by its people are just as
enthralling and worthy of admiration.
Many are familiar with Puerto Rican
artists like Daddy Yankee, Marc
Anthony and Jennifer Lopez. Yes, I
love salseros, reggaetoneros and pop
artists from Boriken just as much as

Let me know what you thought of
the debate at abell@lawrence.edu.
Cheers!

years.

the next person, but these are not the
only forms of musical expression that
exist. Bomba y Plena is unique to the
island of Boriken and is a language of
resistance.
This music was, and is, a source
of political and spiritual expression,
often used as a means to record the
stories of Africans that were trafficked by European colonizers and
labeled as slaves during the European
colonial period. If you travel to towns
like Loiza, Bomberos and Pleneros/
as can be seen and heard throughout the city. According to the 2010
Census, a little over 30,000 people
live in the municipality of Loiza, and
just under 20,000 people identify
as racially Black/Afro-Puerto Rican,
which is 64.3 percent of the entire
population.
The styles and rhythms of Bomba
and Plena are not just inherited and
taught to Boricuas, but it is a sacred
rhythmic language that is to be
experienced with the soul. When I
listen to the music of my people and
the stories of my ancestors in these
songs, the cracks in my heart are
healed and my soul is lifted.
Don’t rob yourself of the opportu-

See page 10
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Danielle Massey
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What’s your favorite mask and where did you get it?
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“Mine’s a cherry mask that I got at a
farmer’s market in Door County.”
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“It is denim with sunflower
embroidery. I made it myself out of
leftover fabric from a production of
Mama Mia.”
— Callie Greene

“I wear black masks. It probably
came from Amazon.”
— Kiera Vidier

“It’s light blue-ish. I got it from
Mighty Well.”
— Maeve Shampine

Members of
the Associated
Collegiate
Press

The Anarchy...
continued from page 8

“It’s this one! My mom made it!”
— Mary Grace Wagner

Sports in This...
continued from page 3
win streak to 12. Despite the lopsided
score, both sides fought hard in their
first matchup of the season.
Other notable games from this
past weekend included the Buffalo
Bills (3-0) defeating the Los Angeles
Rams (2-1) 35-32 to remain undefeated even after the Bills blew a 25-point
lead, and the Tennessee Titans (3-0)

Uncanny Valley...
continued from page 5
white person’s interpretation of Thai
curry. I don’t know if a better metaphor has been used to describe the
BBC. The meal got the job done and
fed us, but enjoyment peaked after
the first bite.
In these podcasts, I can’t help
but feel David Attenborough whispering non-seductively in my ear “this
is the news, like it or not,” or, “look!
pure comedy,” as if cautioning to be
quiet when observing an animal in
the wild. All this is to point out the

“Mine has rainbow stripes. My mom
got it for me.”
— Maeve Shaffer

squeaking by the Minnesota Vikings
(0-3) 31-30. Recently, both the Titans
and the Vikings have closed their
practice facilities after nine people
connected to the Titans tested positive for COVID-19, including three
players.
Next week’s notable games
include the Lions and Saints, Bills and
Raiders (2-1) and the Patriots (2-1)
against the Chiefs all on Sunday, Oct.
4. Next week’s schedule will conclude
on Monday, Oct. 5 with the Falcons
(0-3) facing the Packers.
reductively boring Anglophone gaze
of the BBC. As an American, I also
can’t help but feel evocations of shows
that have amassed a cult-following
here like Downton Abbey or The
Great British Bake Off, fetishizing
the British nationality to death in the
eyes of middle-class Americans. With
all of us, myself included, orgasming
over quirky words like “posh” and
the funny way some Brits pronounce
the word “scone.” I don’t even blame
my fellow Americans for feeling comforted by the Objective Broadcasting
Empire; we live in the home country
of fake news. I’m aspirational too!
It’s for this reason that I soliloquize to
myself in questionable British accents
alone in bed.

“I mostly wear black masks I find.”
— Avery Riel

Correction
Last week (Sep. 25) the photo
of Edison Elementary on page 2 for
the article “VITAL program continues remotely” was miscredited to
Sebastian Evans. The photo was actually taken by Caroline Garrow.

efforts are especially helpful to
communities most impacted by the
pandemic: BIPOC communities. The
K’é Infoshop of the Navajo Nation,
for example, has worked with other
mutual aid efforts and local food
producers to distribute food across
the Navajo reservations. Although
anarchism has European roots, it has
similar values to Indigenous ideas
like community solidarity and horizontal organization.
That isn’t to say that we should
label Indigenous groups as anarchist, but, rather, anarchists have the
unique ability to align themselves
alongside Indigenous movements in
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the fight for sovereignty and justice
and against oppression and injustice.
Moreover, I hope I’ve made it clear
that anarchism is equally poised to
fight for Black liberation, dismantle
white supremacy and heal our communities.
There are certainly more ways
anarchists can accomplish this, but
that’s a topic for later. For now,
I’d like to close with words from
Brandon Benallie, a Navajo/Hopi
organizer for the K’é Infoshop:
“Capitalism fosters this unhealthy,
highly individualist view of oneself.
People began to forget their responsibilities to each other, to the land and
began to only worry about how much
they can benefit from the imbalance
from broken kinship … We can’t do
this alone. We need all of the good
people of the earth to come together.”

Staff Editorial...

didn’t even qualify to receive a stimu-

continued from page 8

near the beginning of the pandemic.

into the endowments that we have

students to take on the burden of mas-

acquired over the years.
Thinking

beyond

individual

school assistance, the government
itself could have looked at supporting
college students, for many students

This journey with the British
News-piece Trivia Company brings
me back to our other favorite conquistador of knowledge, Socrates.
All this makes his previously mindnumbing search for objectivity and
Platonic forms seem like the height of
intrigue in comparison, where some
notions of combatting viewpoints,
self-awareness, and edginess are seen
as valid discourse and where we pretend, at least for fun, that there may
be answers to big difficult questions
like “What is justice?” Even Socrates
would be too edgy for the BBC!
An old imperialist motto said
“the sun never sets on the British
Empire.” Never does it set on the BBC
either, but it must on this article.

The

Finding
Caguana...

continued from page 9
nity to experience one of the many
beautiful faces of the world found
in the Boricua nation. Check out
these Bomba and Plena collectives
via Instagram: @bombapalpueblo,

lus check from the federal government
Not only is it becoming expected for
sive student loans, they aren’t even
supported when the world enters a
global pandemic. Really, how are we
supposed to be able to afford this?

@bombaconbuya, @elbatey_ , @
ivelisse_diaz_ and @segundaquimbara. There are so many more organizations and collectives. Google or
YouTube search “Bomba and Plena”
to discover something truly divine.
As a collector of the finer things, one
must always have an exquisite collection of music. Until next time,
Carmen Rosa San Diego

